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Shunsuke Imai creates murals and other paintings through a process of manipulating floral designs and pornographic images
downloaded from the internet. In recent years, however, he has turned his energies toward fine oil painting. The upcoming solo
exhibition at Hagiwara Projects centers around artworks composed through a complex overlaying of bright, colorful stripes and dots
painted in primary, fluorescent, and metallic colors. As the title of the exhibition, surface / volume, suggests, his works force the

viewer to focus on observing the exchange between color and form.

This brings us to the question of why Imai has removed figural elements from his works, such as the pornographic imagery that has

appeared so thoroughly in his work up to now.

The pieces in this exhibition are committed to abstract imagery of a clearly objective nature. The stripes and dots are twisted and
distorted, giving the impression of rippling cloth or gathered up flags. It is clear that they are derived as a sort of motif rather than

something arbitrary or of a geometric consistency.

He expresses the intricate linkage between the aesthetic sense of graphics as manipulated on the screen and the process of painting
composition through boldly saturated and shadowless colors, compositional layering, and the sense of magnification or shrinkage of
the iconography without a hint as to its original size. This, however, does little to explain the reason for his departure from his past

works.

By processing images of radical sexual acts into two tones and adding an overlay of floral designs like a camouflage, he erases the
graphic nature of the images. Thus, he disables the effect that lewd imagery, or iconography, has to stir the physiological reaction of
sexual desire in people. Pornographic images, for Imai, serve as inspiration for psychedelic colors, and nothing more. This is akin to
the so-called "nude T-shirts" that feature prints of nudes. Nowadays it is not uncommon to see women wearing nude T-shirts. Here,
the image of the nude is nothing more than an icon, with no relation to true nudity or sexual desire. Imai responds to the idling of that
signifiant, and perhaps in order to deal with that idling in and of itself, he has eliminated the image of the nude, expanding his
process of creation to deal directly with the relation between the canvas as body (nude, so to say) and image as clothing. In this
instance, the clothing provides a direct intervention between the form and movement of the body. The image as clothing, with no
frivolous ornamentation, acts in the mode of costume to engage in its relationship with the form of the canvas as body, and exists to
hide, divide, and deform the canvas as body. On the other hand, the image as clothing does not just engage in the form of the canvas

as body. The image as clothing commands the size and form of the canvas as body.

To the extreme north of this conflict between the image as clothing and the canvas as body, one can place the work of Frank Stella's
shaped canvases. The canvas as body for Imai, however, contains a sort of non-individuality, like that of a mannequin. Though he
makes full use of color and displays a complex amplitude of space in his works, he exposes the canvas, with its rectangular shape and
its size, as a non-individual entity. The image as clothing disengages slightly from the canvas as body, becoming a thin membrane

with no underside.



